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Department of Literature, Journalism, Writing, and Languages 

 
Scholar Sharpening his Quill, Geritt Dou (c. 1632) 

 
ENG 3000 – Literary Analysis 

3 Units 
Fall 2026 

Meeting days/times: MWF 12:15-1:10 pm 
Meeting location: Ryan Learning 103 

Final Exam: Monday, December 14, 10:30 am – 1:00 pm 
 

Information Specifics for the Course 
Instructor title and name: Dr. Schuyler Eastin 
Phone: 619-849-2253 
Email: seastin2@pointloma.edu 

Office location and hours: 
Bond Academic Center 122 (and Zoom upon request: 
https://pointloma.zoom.us/my/seastin2) 
MW 9:00-10:30 and TTh 10:00 am – 12:00 pm 

PLNU Mission 

To Teach ~ To Shape ~ To Send 

Point Loma Nazarene University exists to provide higher education in a vital Christian community where 
minds are engaged and challenged, character is modeled and formed, and service is an expression of 
faith. Being of Wesleyan heritage, we strive to be a learning community where grace is foundational, 
truth is pursued, and holiness is a way of life. 

  

https://pointloma.zoom.us/my/seastin2
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Course Description 

This course introduces the student to the technical study of literature with a threefold emphasis: 

1. Instructing students in the practice of close reading and literary analysis of all the major genres 
of literature: poetry, prose (fiction and nonfiction), and drama, giving special attention to close 
reading and literary analysis of poetry.  

2. Requiring the study and mastery of literary terms, their definitions and applications.  
3. Introducing students to historical literary periods and major schools of literary criticism and their 

approaches. A more extensive study of literary criticism is completed in ENG 4095 (English 
Major Capstone course). 

Students should more fully use and master ENG 3000 course content in subsequent literature courses. 

Letter grade. 

Prerequisite(s): Fulfillment of the College Composition requirement. 

PROGRAM LEARNING OUTCOMES 

Students who complete the program in English - concentrations in Education, Literature, and Writing, 
will be able to: 

1. Integrate literary studies and/or craft development with ongoing reflection and hospitable 
engagement with a diverse world. (Integrative Learning, Foundation Skills for Lifelong Learning) 

2. Analyze and critique diverse forms and genres of literature situated within historical and cultural 
contexts. (Critical Thinking)* 

3. Employ strong research, close reading, and analytical skills in writing as appropriate for literary 
form and genre conventions. (Information Literacy, Critical Thinking)* 

4. Develop creative or analytical works in various forms of writing. (Written Communication)* 
5. Present creative and/or analytical writing to formal audiences, demonstrating strategies for 

audience engagement and oral communication. (Oral Communication)* 

*Assessed with researched essay and oral presentation of research paper (See assignments section 
below) 

COURSE LEARNING OUTCOMES 

Students of ENG 3000 will 

1. memorize and employ fundamental concepts of literary study: 
a. standard literary terminology 
b. modes/genres of literature 
c. elements of literary genres 
d. literary periods (dates, writers, characteristics, and important developments) 

2. describe and practice close reading of literary texts. 
3. describe current schools of contemporary literary criticism. 
4. consider current schools of contemporary literary criticism in relation to Christian faith and 

practice. 

https://pointloma-public.courseleaf.com/search/?P=ENG%204095
https://pointloma-public.courseleaf.com/search/?P=ENG%203000
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5. use contemporary literary criticism to examine literary texts and argue their own readings of 
literary texts. 

6. use literary research skills to examine literary texts and formulate their own readings of literary 
texts. 

Required Texts and Recommended Study Resources* 

Students are responsible for having the required course textbooks prior to the first day of class.  

All supplemental materials posted on this course site (including articles, book excerpts, or other 
documents) are provided for your personal academic use. These materials may be protected by 
copyright law and should not be duplicated or distributed without permission of the copyright owner. 

Primary Course Texts: 

Bressler, Charles E. Literary Criticism: An Introduction to Theory and Practice 5thed. Upper Saddle River, 
NJ, Pearson Prentice Hall, 2007. ISBN: 9780205212149 

DiYanni, Robert. Literature: Approaches to Fiction, Poetry, and Drama. 2nded. New York, McGraw-Hill, 
2008. ISBN: 9780072134452 

James, Henry. The Turn of the Screw. Jonathan Warren ed. New York, Norton, 2021. ISBN: 
9780393420371 

Harmon, William and Hugh Holman. A Handbook to Literature.* Upper Saddle River, NJ, Pearson 
Prentice Hall, [date]. The 11th edition is the most recent, but any edition would work. The 10th 
ed. On reserve in the Ryan Library. 

MLA Handbook. 9th ed. New York, Modern Language Association of America, 2021. ISBN: 
9781603293518. Available in the Reference section of the Ryan Library. 

Any other assigned readings will be made available via link or PDF in Canvas. 

Assessment and Grading* 

Grades have probably been a factor in your life for as long as you’ve been a student. We often feel that 
A’s confirm our intelligence while D’s make us doubt it. But how often do these letters actually describe 
how well we’ve learned? Recent scholarship on student assessment has demonstrated three major 
drawbacks to grades in higher education:  

1. Grades focus our attention on acquiring points rather than acquiring knowledge. 
2. Grades discourage us from taking risks in favor of the “safe” choices that we think will ensure a 

good grade. 
3. Grades rarely reflect the varied paces at which students learn or the varied intellectual assets 

they start with. 

As a student, you should be both invested in your learning and willing to take risks. For this reason, I will 
not be applying point or letter values to most of the work you produce this semester. You will still 
receive a final course grade, but this grade will represent the labor you have invested in this course, not 
a measure of your intellectual quality. The “labor-based grading contract” (ref. Inoue) that follows will 
establish this semester’s expectations for both the student AND the instructor. This contract operates 
on the following principles: 

Labor:  

http://www.alfiekohn.org/article/case-grades/
https://wac.colostate.edu/books/perspectives/labor/
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● Your final grade will be determined by the labor you are willing to put into the class rather than by 
your ability to perform in a high-pressure assessment.  

● The primary labor of this course is reading and thinking. The written assignments you complete will 
provide evidence that this intellectual labor has occurred.  

● In addition to the labor of reading and writing for this course, a major aspect of your labor as a 
student is being physically and intellectually present in class. Attendance and active engagement are 
required and necessary for your progress. 

Feedback: 

● Every assignment in this course represents an opportunity to engage in dialogue with peers and 
your instructor. It is ok to express uncertainty or confusion as long as it is clear you are making the 
effort to understand the material. For this reason, assignments may sometimes take multiple 
attempts to complete; this is not a bad thing.  

● To help you understand your progress, most assignments will be marked with a 4-point Canvas 
rubric* to indicate if you have completed an appropriate amount of work on submitted 
assignments: 

o If you receive all 4 points on a given assignment you can be confident you’ve completed an 
appropriate amount of labor.  

o If you receive fewer than 4 points on a given assignment, you have the opportunity to 
“follow-up” on feedback in order to make the assignment Complete. 

o The Canvas rubric will typically indicate which component(s) of an In Progress assignment 
require further development to be considered Complete, but you’re welcome to ask for 
clarification. 

o Please Note: while Canvas may display both point values and percentages, these point 
values do NOT represent grades on a traditional scale. Instead, all assignments will only be 
considered either Complete (4 points), In Progress (fewer than 4 points), or Unsubmitted.  

Follow-up: 

● If an assignment has been marked In Progress (fewer than 4 points), you have 30 days after the 
original assignment due date to follow-up on it (this grace period does NOT extend past the 
day/time of our Final Exam).  

● The requirements for Following Up on an In Progress assignment may be different for each 
assignment category and are detailed in the assignment instructions on Canvas. 

● Any assignments that are not Complete by the end of the semester (including submitted 
assignments that are still In Progress) will negatively impact your final grade. Taking the time to 
follow-up on these assignments will keep your grade level and can even improve it. 

*Canvas Quizzes will appear to be worth significantly more than other assignments due to Canvas’s 
point systems. Please keep in mind that this does not change the actual weight of the Quizzes toward 
the final grade (see Final Grades below). 
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Final Grades: 

Final Grades will be based on the following scale. However, it should be noted that this is not a point-
based scale but a holistic system that considers the density of Complete/In Progress/Unsubmitted 
assignments in each of the categories listed under “Assignments at-a-Glance” below: 

● A: You can earn an A in the course if you complete all assignments AND demonstrate active 
engagement during class discussions. While participating verbally will be a major component of 
participation in this course, you will also have opportunities to participate in any or all of the 
following ways: 

o Actively participating in class discussions and collaborations in a way that demonstrates 
thoughtful preparation and engagement with course material. Participation includes but 
is not limited to: asking/answering verbal questions, making substantive contributions 
to group work, and generating content in our digital collaboration tools (Google Chat, 
Slides, etc.). 

o Attending office hours to seek answers to questions not covered in class or to expand 
your thinking on course material. 

o Engaging with course material beyond stated expectations. What this looks like may be 
unique to every course, topic, or student. Office hours are a great place to discuss these 
objectives. 

● B: The default final grade in the course is a “B.” You will receive this letter grade if you complete 
the minimum requirements on all assignments and demonstrate consistent attendance and 
engagement. 

● C: You will earn a C if by the end of the term >25% of the minor assignments* are still In 
Progress or Unsubmitted, if any required components are absent from any of the major 
assignments, if any requests for follow-up have not been addressed by the end of the semester, 
or if you exceed 3 unexcused absences. 

● D: You will earn a D if by the end of the term >33% of your minor assignments are In Progress or 
Unsubmitted, if multiple requirements are absent from any major assignments, if all requests 
for follow-up have gone unaddressed, or if you are habitually disengaged/absent from the 
course conversation. 

● F: You will earn an F if by the end of the term any of the major assignments are incomplete and 
requests for follow-up have gone unaddressed. 

● +/-: You can earn a plus or minus on your final grade based on your level of engagement with 
class discussion and/or use of office hours. 

*See Assignments at-a-Glance below for the breakdown of major and minor assignments 

Final Examination Policy 

Successful completion of this class requires taking the final examination on its scheduled day. The final 
examination schedule is posted on the Traditional Undergraduate Records: Final Exam Schedules site. If 
you find yourself scheduled for three (3) or more final examinations on the same day, you are 
authorized to contact each professor to arrange a different time for one of those exams. However, 
unless you have three (3) or more exams on the same day, no requests for alternative final examinations 
will be granted. 

http://www.pointloma.edu/experience/academics/class-schedules
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Content Warning* 

Each of us comes to PLNU with our own unique life experiences that frame the way we perceive the 
world. This readings in this course could involve literary depictions or discussions of violence, sexuality, 
racism, misogyny, mental illness, etc. While I recognize some of you may find these topics triggering, 
these texts have been intentionally curated to achieve the learning goals for this course. It is also 
important to note that the experience of being triggered versus intellectually challenged are different. 
The main difference is that an individual must have experienced trauma to experience being triggered, 
whereas an intellectual challenge has nothing to do with trauma.  

In order to provide a best-faith indication of readings containing challenging content, I have included 
Content Warnings throughout the reading schedule below in the form of superscripts with short 
descriptions of the content you may encounter. For example, a reading containing references to or 
depictions of suicide might look like this: (pp. 330-342) CW: suicide. 

If you are a trauma survivor and encounter a topic in this class that is triggering for you, you may feel 
overwhelmed or panicked and find it difficult to concentrate. In response, I encourage you to take the 
necessary steps for your emotional safety. This may include leaving class while the topic is discussed or 
talking to a therapist at the Counseling Center. Should you choose to excuse yourself from the 
discussion of a certain topic, keep in mind that class topics and material are discussed for the sole 
purpose of expanding your intellectual engagement in literary study. You are still responsible for the 
material, but we can discuss alternative methods for accessing that material and for assessing your 
learning. In either case, I will remain committed to supporting you throughout your learning in this 
course. 

Spiritual Care 

Please be aware PLNU strives to be a place where you grow as whole persons. To this end, we provide 
resources for our students to encounter God and grow in their Christian faith.   

If you have questions, a desire to meet with the chaplain or have prayer requests you can contact your 
professor or the Office of Spiritual Life and Formation. 

State Authorization 

State authorization is a formal determination by a state that Point Loma Nazarene University is 
approved to conduct activities regulated by that state. In certain states outside California, Point Loma 
Nazarene University is not authorized to enroll online (distance education) students.  If a student moves 
to another state after admission to the program and/or enrollment in an online course, continuation 
within the program and/or course will depend on whether Point Loma Nazarene University is authorized 
to offer distance education courses in that state.  It is the student’s responsibility to notify the 
institution of any change in his or her physical location.  Refer to the map on State Authorization to view 
which states allow distance education outside California. 

PLNU Copyright Policy 

Point Loma Nazarene University, as a non-profit educational institution, is entitled by law to use 
materials protected by the US Copyright Act for classroom education. Any use of those materials outside 
the class may violate the law. 

https://www.pointloma.edu/offices/student-life-formation
https://www.pointloma.edu/offices/office-institutional-effectiveness-research/disclosures
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PLNU Recording Notification 

In order to enhance the learning experience, please be advised that this course may be recorded by the 
professor for educational purposes, and access to these recordings will be limited to enrolled students 
and authorized personnel.  

Note that all recordings are subject to copyright protection. Any unauthorized distribution or publication 
of these recordings without written approval from the University (refer to the Dean) is strictly 
prohibited. 

PLNU Academic Honesty Policy 

Students should demonstrate academic honesty by doing original work and by giving appropriate credit 
to the ideas of others. Academic dishonesty is the act of presenting information, ideas, and/or concepts 
as one’s own when in reality they are the results of another person’s creativity and effort. A faculty 
member who believes a situation involving academic dishonesty has been detected may assign a failing 
grade for that assignment or examination, or, depending on the seriousness of the offense, for the 
course. For all student appeals, faculty and students should follow the procedures outlined in the 
University Catalog. Please consult the Academic Honesty Policy in the University Catalog for definitions 
of kinds of academic dishonesty and for further policy information. 

PLNU Academic Behavior Policy 

Both faculty and students at Point Loma Nazarene University have the right to expect a safe and ordered 
environment for learning. Students are expected to take the initiative to learn and conduct themselves 
in a mature and civil manner in the classroom environment. Any student behavior that is disruptive or 
threatening is a serious affront to Point Loma Nazarene University as a learning community. Students 
who fail to adhere to these behavioral standards may be subject to disciplinary action, including removal 
from class or further university sanctions. For a full definition of disruptive behavior, response 
procedures, and the appeal process, please consult the Academic Behavior Policy in the University 
Catalog. 

Artificial Intelligence (AI) Policy* 

Generative Artificial Intelligence is having a significant impact on how we communicate, write, and 
conduct research, especially in the modern university. AI appears to offer many compelling 
opportunities promises to streamline our workflows and save us time, but it also represents an equal 
number of intellectual pitfalls. If the final product of our labor were all that mattered, the choice of 
whether or not to use AI would be quite literally a no-brainer. However, in higher education the final 
product is rarely as important as your ability to work the process it took to produce it. In this class, the 
written assignments you submit are merely artifacts of the intellectual labor you’ve performed while 
reading and thinking about some very difficult texts and critical strategies. 

This is not to say ours will be an AI-prohibitive class. In fact, there are certain situations in which the use 
and discussion of AI tools could be relevant to our course content. In fact, we may employ a number of 
these tools in specific ways throughout the semester. However, substituting your own intellectual labor 
with the nonintellectual work of an AI undermines the objectives of this course and the purpose of 
higher education and for this reason is highly discouraged on most assignments. 

https://pointloma-public.courseleaf.com/tug-catalog/academic-general-policies/#academichonesty
https://pointloma-public.courseleaf.com/tug-catalog/academic-general-policies/
https://pointloma-public.courseleaf.com/tug-catalog/academic-general-policies/#academicbehavior
https://pointloma-public.courseleaf.com/tug-catalog/academic-general-policies/
https://pointloma-public.courseleaf.com/tug-catalog/academic-general-policies/
https://www.chronicle.com/article/is-ai-enhancing-education-or-replacing-it
https://www.chronicle.com/article/is-ai-enhancing-education-or-replacing-it
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All written assignments must contain a single-sentence AI statement describing how you used AI to 
produce the assignment. This includes but is not limited to: brainstorming, content generation, 
editing/proofreading etc. You should also provide a proper MLA citation for the AI tool you used. If you 
did not use AI, simply state: “I did not use AI on this assignment.” Failure to cite AI use is a violation of 
the PLNU Academic Honesty Policy (see above). 

PLNU Academic Accommodations Policy 

PLNU is committed to providing equal opportunity for participation in all its programs, services, and 
activities in accordance with the Americans with Disabilities Act (ADA). Students with disabilities may 
request course-related accommodations by contacting the Educational Access Center (EAC), located in 
the Bond Academic Center (EAC@pointloma.edu or 619-849-2533). Once a student’s eligibility for an 
accommodation has been determined, the EAC will work with the student to create an Accommodation 
Plan (AP) that outlines allowed accommodations. Professors are able to view a student’s approved 
accommodations through Accommodate. 

PLNU highly recommends that students speak with their professors during the first two weeks of each 
semester/term about the implementation of their AP in that particular course.  Accommodations are 
not retroactive so clarifying with the professor at the outset is one of the best ways to promote positive 
academic outcomes. 

Students who need accommodations for a disability should contact the EAC as early as possible (i.e., 
ideally before the beginning of the semester) to assure appropriate accommodations can be provided. It 
is the student’s responsibility to make the first contact with the EAC. Students cannot assume that 
because they had accommodations in the past, their eligibility at PLNU is automatic. All determinations 
at PLNU must go through the EAC process. This is to protect the privacy of students with disabilities who 
may not want to disclose this information and are not asking for any accommodations. 

Language and Belonging 

Point Loma Nazarene University faculty are committed to helping create a safe and hospitable learning 
environment for all students. As Christian scholars we are keenly aware of the power of language and 
believe in treating others with dignity. As such, it is important that our language be equitable, inclusive, 
and prejudice-free. Inclusive/Bias-free language is the standard outlined by all major academic style 
guides, including MLA, APA, and Chicago, and it is the expected norm in university-level work. Good 
writing and speaking do not use unsubstantiated or irrelevant generalizations about personal qualities 
such as age, disability, economic class, ethnicity, marital status, parentage, political or religious beliefs, 
race, gender, sex, or sexual orientation. Inclusive language also avoids using stereotypes or terminology 
that demeans persons or groups based on age, disability, class, ethnicity, gender, race, language, or 
national origin. Respectful use of language is particularly important when referring to those outside of 
the religious and lifestyle commitments of those in the PLNU community. By working toward precision 
and clarity of language, we mark ourselves as serious and respectful scholars, and we model the Christ-
like quality of hospitality.  

If you (or someone you know) has experienced other forms of discrimination, you can find more 
information on reporting and resources via the Nondiscrimination and Anti-harassment Policy.  

https://style.mla.org/citing-generative-ai/
mailto:EAC@pointloma.edu
http://www.pointloma.edu/nondiscrimination
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Sexual Misconduct and Discrimination 

In support of a safe learning environment, if you (or someone you know) have experienced any form of 
sexual discrimination or misconduct, including sexual assault, dating or domestic violence, or stalking, 
know that accommodations and resources are available through the Title IX Office. Please be aware that 
under Title IX of the Education Amendments of 1972, faculty and staff are required to disclose 
information about such misconduct to the Title IX Office. 

If you wish to speak to a confidential employee who does not have this reporting responsibility, you can 
contact Counseling Services or consult the list of campus pastors.  

If you (or someone you know) has experienced other forms of discrimination or bias, you can find more 
information on reporting and resources via the Nondiscrimination and Anti-harassment Policy.  

PLNU Attendance and Participation Policy 

Regular and punctual attendance at all class sessions is considered essential to optimum academic 
achievement. If the student is absent for more than 10 percent of class sessions, the faculty member will 
issue a written warning of de-enrollment. If the absences exceed 20 percent, the student may be de-
enrolled without notice until the university withdrawal date or, after that date, receive an “F” grade.  

Loma Writing Center 

Getting feedback from the Loma Writing Center while you’re in the process of working on an assignment 
is a great way to improve the quality of your writing and develop as a writer. You are encouraged to talk 
with a trained writing consultant about getting started on an assignment, organizing your ideas, finding 
and citing sources, revising, editing for grammar, and polishing final drafts, and more. 

Walk-ins are welcome, but we recommend making an appointment in advance. For information about 
how to make in-person or online appointments, see Loma Writing Center webpage or visit the Loma 
Writer Center on the first floor of the Ryan Library, room 221. 

• Appointment Calendar  
• Website  
• Email 

LomaBooks Instructions for Students 

For both digital and print materials, please add these student instructions to your syllabus and Canvas 
Course. Prior to the start of class, the PLNU Bookstore will also be sharing student instructions in a 
standalone email on how to access their content. 

This course is part of our course material delivery program, LomaBooks. The bookstore will provide each 
student with a convenient package containing all required physical materials; all digitally delivered 
materials will be integrated into Canvas. 

You should have received an email from the bookstore confirming the list of materials that will be 
provided for each of your courses and asking you to select how you would like to receive any printed 
components (in-store pick up or home delivery). If you have not done so already, please confirm your 
fulfillment preference so the bookstore can prepare your LomaBooks materials.  

https://www.pointloma.edu/title-ix
https://www.pointloma.edu/title-ix
mailto:counselingservices@pointloma.edu
https://www.pointloma.edu/title-ix/get-help-now
http://www.pointloma.edu/nondiscrimination
https://www.pointloma.edu/centers-institutes/loma-writing-center
https://plnu.mywconline.com/
https://www.pointloma.edu/centers-institutes/loma-writing-center
mailto:writingcenter@pointloma.edu
https://www.pointloma.edu/lomabooks
https://www.pointloma.edu/lomabooks
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Additional Policies* 

Inclusive Participation: Our class should be a space for productive discussion, supportive collaboration, 
and performative expression. It is each student’s responsibility to: 

1. Be open to trying out new ideas and pushing the boundaries of your experience 
2. Recognize and be supportive of the fact that your peers are doing the same  

This doesn’t mean we will shy away from disagreement or debate. Quite the contrary: we should be 
open to questioning and challenging each other, provided we always do so in a way that fosters growth. 

Additionally, I recognize that not everyone is perfectly comfortable with the seminar discussion format 
this course will employ. While I encourage you to exercise your voice and feel confident with your own 
agency in class discussions, participation and engagement can take on more forms than verbal 
contributions. For this reason, I encourage you to take advantage of all methods of interaction with your 
peers and with me, including online discussions, our class Google Chat, and office hours. These mediums 
will allow you to demonstrate your engagement even if you struggle with speaking publicly. 

Preparedness and Workload: You should arrive to class having read all assigned materials and with your 
copy of the readings on-hand to support your contributions to class discussion. Active reading and 
annotation is highly encouraged in order to help you contribute to our analytical approaches and to 
raise valuable questions during discussion. 

The reading assignments in this course will often be long and challenging and you should plan to 
dedicate a significant amount of time to reading each week. While I understand the scope of this task 
will quite often drive us to seek time-saving shortcuts, there is no substitute for actual reading. I would 
rather you come to class unsure about your understanding and/or having completed fewer than the 
assigned page numbers than to arrive with a false confidence in the text based on an AI-generated 
summary.  

*All policies marked with an asterisk above are unique to this course and should be reviewed in detail at 
the start of the semester. 
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Assignments At-A-Glance 

Per the grading policy detailed above, individual assignments will not be scored on a standard 
point/grade scale but will receive Canvas feedback to help you focus and improve the intellectual labor 
you perform this semester. All assignments below are required. All assignments are due before class 
begins unless otherwise indicated. Further details and requirements for each assignment will be 
available in Canvas: 

Minor Assignments (50% of final grade): 

● Quizzes: these weekly multiple-choice quizzes will introduce you to an extensive range of 
literary terminology you will be using as an English major. 

● Close Reading Organizers: careful and active reading are essential habits of advanced studies in 
English. These Organizers will systematize your active reading habits for reading both literary 
and critical texts as well as prepare you for in-person discussion. 

● New Media Microproject: this will be a casual and creative exercise allowing you to explore how 
technology has changed the literary landscape in our modern moment. 

● Flipped Classroom: once during our discussions of Literary Criticism you will be assigned a small 
group who will be responsible for teaching the rest of the class about a school of literary 
criticism. 

Major Assignments (50% of final grade): 

● Short papers (x3): these essays will serve as an introduction to the specific demands of analyzing 
work in three literary genres: fiction, poetry, and drama. Work on these papers will require 
careful Close Reading, literary analysis, and adherence to MLA writing standards. 

● Major Researched Analysis: the centerpiece assignment for the semester. This paper will 
demonstrate your skills of Close Reading as well as your ability to identify and mobilize the 
critical approaches driving scholarship to produce an extensive analysis of Henry James’ The 
Turn of the Screw. 

● Midterm: a comprehensive exam requiring you to mobilize the terminology you’ve learned on 
the quizzes as well as demonstrate your mastery of the analytical techniques you’ve honed on 
the Short Papers 

● Final Exam: a comprehensive review of literary theories requiring you to identify their methods 
and arguments as well as apply them to your own vocational objectives. 
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READING/ASSIGNMENT SCHEDULE 

This schedule is subject to changes and additions throughout the semester so please be prepared to 
note any changes or regularly download the most current version from Canvas. Links to online material 
can be found here and in Canvas. All PDFs are posted to Canvas. 

Week Day Class Topic/Activity Due 

1 August 31 Course Orientation: Getting Acquainted, Syllabus, Canvas, 
Quizlet & What is Literature? (video viewing too) 
MLA Handbook, Ch. 3 Principles of Inclusive Language (pp. 
89-93) 

 

 September 2 Bressler, Literary Criticism, Chapter 1: Defining Criticism, 
Theory, and Literature (pp.  
DiYanni, Literature, “Introduction” (pp. 1-23) 

Labor-based 
Grading 
Contract 
Acknowledgm
ent 

 September 4 Fiction 
DiYanni, Literature (pp. 27-110) 
Ch. 1: Reading Stories 
Ch. 2: Types of Short Fiction 
Ch. 3: Elements of Fiction (DiYanni’s text only; skip the 
stories for now) 

Quiz 1: 
Literary 
Periods 

2 September 7 Labor Day (no classes)  

 September 9 DiYanni, Literature, Ch. 4: Writing About Fiction (skim pp. 
111-129) 
Be sure to implement DiYanni’s suggestions about 
Annotation as you read Poe. This will help you complete the 
Close Reading Organizer (CRO) 
 
Edgar Allan Poe, “The Fall of the House of Usher” (Diyanni, 
149-162) CW: attempted murder 
 
Researched Analysis Assignment Distributed. Please read 
closely and be thinking throughout the semester about how 
you’d like to tackle it. 

CRO (lit): Poe 
 
Quiz 2 

 September 11 Kaplan “The Perverse Strategy in ‘The Fall of the House of 
Usher’” (PDF in Canvas, the Diyanni text only contains a 
small excerpt of the whole article) 

CRO (crit): 
Kaplan 

3 September 14 Short Paper 1 Workshop 
 
MLA Handbook, Ch. 4 Documenting Sources: An Overview 
(pp. 95-103). 

Short Paper 1: 
Fiction 
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 September 16 Nonfiction 
Nonfiction Prose & Elements of the Essay (Video lecture; no 
reading) 

Quiz 3 

 September 18 Swift, “A Modest Proposal” CW: cannibalism  

4 September 21 Poetry 
DiYanni, Literature (pp. 495-509): 
Ch. 10: Reading Poems 
Ch. 11: Types of Poetry 
 
Be sure to claim a Focus Poem for Wednesday’s discussion 
by the end of class 

Quiz 4 
 

 September 23 DiYanni, Literature, Ch. 12: Elements of Poetry: 
• Voice (pp. 510-518) 
• Imagery (pp.524-529) 
• Symbolism and Allegory (pp. 536-542) 
• Sound (pp.548-556) 
• Theme (pp. 573-574) 
 
Read your Focus Poem: 
Emily Dickinson “My Life had stood—a Loaded Gun” 
(Diyanni, p. 651) 
Robert Frost “After Apple Picking” (Diyanni, pp. 681-3) 
Langston Hughes “Dream Deferred” (Diyanni, pp. 705-6)  
 
*Complete the “Aesthetics” section of the CRO for your 
Focus Poem 

CRO (lit)* 
 

 September 25 DiYanni, Literature, Ch. 12: Elements of Poetry: 
• Diction (pp. 518-524) 
• Figures of Speech (pp. 530-535) 
• Syntax (pp. 542-548) 
 
*Complete the “Language” and “Personality” sections of the 
CRO for your Focus Poem 

CRO (lit)* 

5 September 28 DiYanni, Literature, Ch. 12: Elements of Poetry: 
• Rhythm and Meter (pp. 556-564) 
• Structure (pp. 564-572) 
 
*Complete the “Arrangement” and “Mode and Genre” 
sections of the CRO for your Focus Poem 

CRO (lit)* 

 September 30 Read and prepare your CRO for the article analyzing your 
Focus Poem: 
 

CRO (crit) 

https://www.gutenberg.org/files/1080/1080-h/1080-h.htm
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Dickinson: Cuéllar, “Disentangling Emily Dickinson’s Riddles 
and Encoded Voices” (pp. 27-35 and 41-42, PDF in Canvas) 
Frost: Owens, “Robert Frost’s ‘After Apple-Picking’” (PDF in 
Canvas) 
Hughes: Erskine, “Rhythmic Manipulation” (PDF in Canvas) 

 October 2 Writing Day (no class meeting) Quiz 5 

6 October 5 Short Paper 2 Workshop 
 
MLA Handbook, Ch. 6: Citing Sources in the Text (pp. 227-
230. Also refer to sections 6.22, 6.36-6.38, 2.109) 

Short Paper 2: 
Poetry 
 

 October 7 Drama 
DiYanni, Literature, (pp. 897-919): 
Ch. 21: Reading Plays 
Ch. 22: Types of Drama 

 

 October 9 DiYanni, Literature: 
Ch. 23: Elements of Drama (pp. 920-935) 
Ch. 25: The Greek Theater (pp. 954-59) 
Ch. 26: The Elizabethan Theater (pp. 1007-12) 
Ch. 27: The Modern Realistic Theater (pp. 1102-05) 

 
Quiz 6 

7 October 12 Susan Glaspell’s Trifles, (DiYanni, Literature, pp. 1280-91) CW: 

murder 
 

CRO (lit): 
Glaspell 

 October 14 Watch Trifles (Live Production) Quiz 7 

 October 16 Short Paper 3 Workshop 
 
MLA Handbook (refer specifically to sections 6.31 and 6.43) 

Short Paper 3: 
Drama 
 

8 October 19 MIDTERM  

 October 21 Researched Analysis 
Warren (editor of The Turn of the Screw), “Introduction” 
(pp. ix-xxiii) and “Compositional History” (pp. 93-96) 
 
James, The Turn of the Screw chs. I-X (pp. 3-49) 

Quiz 8 

 October 22-23 Fall Break (no classes)  

9 October 26 Henry James, The Turn of the Screw chs. XI-XXIV (pp. 49-92) CRO (lit): 
James 

 October 28 MLA Handbook, Ch. 5 The List of Works Cited (pp. 105-166) 
 
LIBRARY DAY – Understanding Databases and Sources (meet 
in Ryan Library) 

Quiz 9 
 
Attendance 
Required 

https://www.youtube.com/watch?v=f1LGwPFeSz8
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 October 30 MLA Handbook, Ch. 5 The List of Works Cited (pp. 167-226) 
 
LIBRARY DAY – Finding Articles in Databases & Annotated 
Bibliography (meet in Ryan Library) 

Attendance 
Required 

10 November 2 New Media 
Benjamin, The Work of Art in the Age of Mechanical 
Reproduction (see Canvas for link and Microproject 
instructions) 
 
MLA Handbook, Ch. 5: The List of Works Cited (pp. 105-107) 
Refer to the rest of this chapter (pp. 107-226) as you’re 
preparing your Annotated Bibliography 

Researched 
Analysis: 
Annotated 
Bibliography  

 November 4 New Media secondary reading (see Canvas for reading 
options and Microproject instructions) 

New Media 
Microproject 

 November 6 Literary Criticism 
Bressler, Literary Criticism, Chapter 2: A Historical Survey of 
Literary Criticism (pp. 19-64) 

Quiz 10 

11 November 9 Bressler, Literary Criticism, Chapter 3: Russian Formalism 
and New Criticism (pp. 48-64) 
 
Wilson, “The Ambiguity of Henry James,” (Warren, The Turn 
of the Screw, pp. 201-203) 

 

 November 11 Bressler, Literary Criticism, Chapter 4: Reader-Oriented 
Criticism (pp. 65-84) 
 
Kenton, “Henry James to the Ruminant Reader,” (Warren, 
The Turn of the Screw, pp. 199-200) 

Quiz 11 

 November 13 Bressler, Literary Criticism, Chapter 6: Psychoanalytic 
Criticism (pp. 123-42) 

 

12 November 16 Felman, “Turning the Screw of Interpretation,” (Warren, 
The Turn of the Screw, pp. 215-231) 

Quiz 12 

 November 18 Bressler, Literary Criticism, Chapter 9: Cultural Poetics/New 
Historicism (pp. 181-96) 

 

 November 20 MacLeod, “Material Turns of the Screw,” (Warren, The Turn 
of the Screw, pp. 267-284) 

 

13 November 23 Read and prepare your CRO for the article you’re 
presenting: 
 
Bressler, Literary Criticism, Ch. 8: Marxism (pp. 165-180) 
and  

Flipped 
Classroom 
 
CRO (crit)* 
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Arellano, “The Psychology of Horror and Class Immobility” 
(PDF in Canvas) 
OR* 
Bressler, Literary Criticism, Ch. 10: Postcolonialism (pp. 197-
209) and 
Sharrad, “Turning the Screw Again,” (Warren, The Turn of 
the Screw, pp. 260-265) 
*You’re welcome to read it all, but you’re only required to 
read the material you’ll be presenting 

Quiz 13 

 November 25-
27 

Thanksgiving Recess (no classes)  

14 November 30 Bressler, Literary Criticism, Chapter 7: Feminism (pp. 143-
64) and 
Walton, “Subjectivities and Sexualities in The Turn of the 
Screw” (PDF in Canvas) 
OR* 
Bressler, Literary Criticism, Chapter 12: Queer Theory (220-
29) and 
Haralson, “The Dispossessed Hearts of Little Gentlemen,” 
(Warren, The Turn of the Screw, pp. 252-260) 
 
*You’re welcome to read it all, but you’re only required to 
read the material you’ll be presenting 

Flipped 
Classroom 
 
CRO (crit): 
Walton or 
Haralson if 
you’re 
presenting 

 December 2 Hutcheon from A Theory of Adaptation Ch. 1 (pp. 28-58) 
note: you’ll need to be logged in to your Ryan Library 
account 
 
Watch The Haunting of Bly Manor or The Innocents in class 

Researched 
Analysis: 
Planning 
Template 
 
 
 
 

 December 4 Bressler, Literary Criticism: 
Ch. 11: African-American Criticism (pp. 210-19) 
Ch. 13: Ecocriticism (pp. 230-38) 

Quiz 14 

15 December 7 Workshop: In-Class Writing Day Quiz 15 

 December 9 Revision Workshop: Introductions & Conclusions Researched 
Analysis: Full 
Polished Draft 

 December 11 Revision Workshop: 10-Step Revision Workshop  

16 Monday, 
December 14 

Final Exam Researched 
Analysis: 
FINAL DRAFT 

https://pointloma.on.worldcat.org/oclc/810082495
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10:30 am – 
1:00 pm 

 

 


